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Ed��o�s' No�e 

Líd�a Pe�e��a and Δεριζαµατζορ Προµπλεµ ιναυστραλια 

We b�d �ou a�� we��ome �o �he �ou��h �ssue o� �he Imma�e��a�
Labou� Un�on ��ne!

We ded��a�e �h�s �ssue �o �he ques��on o� �he use� p�o���e, �he
d����a� ID wh��h supposed�� a��ows �ou �o �ep�esen� �ou� ne�wo��ed
se��. O� �ou�se, �h�s �a�ses mo�e ques��ons �han �� answe�s. Wha�
�s �ep�esen�a��on? Wha� a�e �he po�����a� �onsequen�es o� �he
�ons��u��ed, hea���� �u�a�ed on��ne pe�sona? Wh��h p�o�o�o�s
de��ne �he p�o�ess o� �den���� �o�ma��on? How a�e �he�
e�onom��a��� en�a�ed? Do �emp�a�e �es������ons ou�we��h �he
poss�b�����es �o� se�� exp�ess�on? Who �s �he de�au�� �emp�a�e?

�on���bu��ons �an�e ��om �e��e���n� abou� anon�m���, �eedba��,
se��-pe��o�man�e and �he e�onom��a� �ns��umen�a��sa��on o�
�den����, �o �he p�esen�a��on o� ��n��a� p�a��o�ms o�
�n�e�pe�sona� un����a��on and ana�om�es o� �he �a�e�o��sed on��ne
se��.

�on���bu��ons b�:

Gee�� Lo��n�, Líd�a Pe�e��a, Lu��a Doss�n, Ma�h��s �an

Oos�e�houd�, M�ha�� Ba�a�o�, S�e�e Rush�on, Δεριζαµατζορ
Προµπλεµ ιναυστραλια

A�� �on���bu��ons �o �he z�ne, un�ess o�he�w�se spe����ed, a�e

���ensed unde� �he GNU Gene�a� Pub��� L��ense1.

1: h��ps://GNU.o��/�op��e��/�p�.h�m�
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Iden���� ���s�s

Líd�a Pe�e��a and Ma�h��s �an Oos�e�houd� 
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Fa�eboo�'s Re��s��a��on P�o�ess

Δεριζαµατζορ Προµπλεµ ιναυστραλια 

1. ���s� we �den���� �ou and �e���� �ou� ex�s�en�e 
2. p�ease a�so p�o��de us �ou� b���hda� �o� a �us�om�zed

expe��en�e a��o�d�n� �o �ou� a�e 
3. �hen de��de �� �ou a�e a man o� a woman and de��de �h�s now 
4. and wha� e�se... �ou �an’� be�ome w��hou� a��ee�n� w��h ou�

�e�ms 
5. �h�s bonda�e s�a��s ha�d�o�e (�ma�� no�����a��on sound!) 
6. we ha�e es�ab��shed a ��oss p�a��o�m �o��abo�a��on �o� �ou�

�on�en�en�e 
7. �onne������� �u�es! �ou a�e no� a�one 
8. wh��e we �a�e�o��se �ou� �eo�o�a��on we a�so wan� �o s�a��

bu��d�n� �ou� �u��u�a� p�o���e 
9. p�ease be��n w��h �he edu�a��ona� and a�adem�� aspe��s o�

�ou 
10. �onne������� d�dn’� �o awa�, do no� wo��� 
11. ��nd �ou� ���ends, �he� m��h� �ee� �one�� w��hou� �ou he�e 
12. �s �onne������� ob��ous? 
13. �� no� ob��ous enou�h we a�e o��e��n� �ou a �han�e �o see ��

b� �onne���n� �o �he wo��d �h�ou�h �ou� �a�e 
14. �he h�s�o�� o� �ame�as has a�wa�s been a s��on� ���h�

a�a�ns� su��e���an�e and �a�e �e�o�n���on �o� s�a�e pu�poses
15. we bu��d �ou� p�o���e �h�ou�h �a���n� and ass��n�n� �ou�se��

�o pa����u�a� �a�e�o��es 
16. we a�� dese��e one mo�e �ohe�en� �a�e� �n ou� �a�e

�e�o�n���on and �onne������� w��h�n �he ne�wo�� 
17. and he�e we a�e �ou �us� ha�e �o ��ass��� �ou�se�� unde�

�hese �n�e�es� �a�e�o��es wh��e ou� a��o���hm w��� p�o��de
�ou w��h wha� �ou ���e wha� �ou wan� �o see and wha� �ou a�e

18. �n �ase o� uns�ab�e �den����es �h�s �s �he p�a�e �o
unde�s�and who �ou �ea��� a�e, don’� �e�� on �ou�se��, ��’s
mean�n��ess 

19. wha� ma�es �ou wha� �ou a�e �s �ou� end�ess ���h� w��h ou�
appa�a�us 
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Anon�m��� and �he Se��

Gee�� Lo��n� 

The hedon�s��� do��om ex�esses a� �he �u�n o� �he m���enn�um we�e
o�e� b� �he 2001 ��nan��a� ���s�s and 9/11 a��a��s. The Wa� on
Te��o� abo��ed �he des��e �o� a se��ous pa�a��e� ‘se�ond se��’
�u��u�e and �ns�ead �a�e ��se �o a ��oba� su��e���an�e and �on��o�
�ndus���. To �h�s assau�� on ��eedom, Web 2.0 �a����a��� �esponded
w��h �ohe�en�, s�n�u�a� �den����es �n s�n� w��h �he da�a owned b�
po���e, se�u���� and ��nan��a� �ns���u��ons.

W��h�n Fa�eboo� �he�e a�e no h�pp�e d�opou�s �us� a pa�ho�o���a�
d�mens�on o� �omm��men� �o �he Rea� Se�� �o�n� hand �n hand w��h
�he �om�o�� o� be�n� on�� amon�s� ���ends �n a sa�e, �on��o��ed
en���onmen�. No pun�s o� ���m�na��zed m���an� s��ee� �u��u�e
e��he�. D���e�en�es o� �ho��e a�e �e�eb�a�ed so �on� as �he�’�e
�on��ned �o one �den����. Fa�eboo� �EO Ma�� �u��e�be�� pu�s ��
���e �h�s: “ha��n� �wo �den����es �o� �ou�se�� �s an examp�e o� a
�a�� o� �n�e�����.” Sa�s �en�u�e �ap��a��s� Pe�e� Th�e�, “Fa�eboo�
���a� M�Spa�e �s abou� be�n� someone �a�e on �he In�e�ne�;
e�e��one �ou�d be a mo��e s�a�.” Th�e� �ons�de�s �� “�e�� hea��h�
�ha� �he �ea� peop�e ha�e won ou� o�e� �he �a�e peop�e.” As a
�esu�� �he�e �s �����e ��eedom an�mo�e �o p�esen� �ou�se�� �n
mu���p�e wa�s on��ne. So��a� ne�wo���n� s��es, an����pa��n� �h�s
mo�emen� �owa�ds se�u���� (one �den����) �oup�ed w��h b� ou�
pe�sona� des��e �o� �om�o��, o��e� �he�� use�s a ��m��ed, use�-
���end�� �an�e o� �ho��e �o� subm����n� p���a�e and p�o�ess�ona�
da�a �o �he wo��d.

The pub��� p�essu�e �o �e��a�n ��om anon�m��� �anno� be �oun�e�ed
w��hou� a be��e� unde�s�and�n� o� �he ‘se�� mana�emen�’
man��es��n� �n on��ne po���o��os, da��n� s��es and Fa�eboo�.�� In
�he Web 2.0 a�e �he d���e �o se��-�ea��sa��on �s deep�� embedded
�n so��e��. A��o�d�n� �o Is�ae�� so��o�o��s� E�a I��ouz, �he
mode�n se�� �s an au�onomous en���� �n�apab�e o� �a�o��s�n�
��se��, enmeshed as �� �s �n so��a� and po�����a� s��u��u�es.
So��a� med�a shou�d be seen as on�� �he �a�es� �n�a�na��on o�
�hese �ns���u��ons. In he� 2007 boo� �o�d In��ma��es I��ouz
���us��a�es how �ap��a��sm has been �u�ned �n�o an “emo��ona�
�u��u�e”, �on��a�� �o �he �ommon�� he�d ��ew �ha� �ommod����a��on,
wa�e �abou� and p�o���-d���en a�������es ��ea�e ‘�o�d’ and
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�a��u�a�ed �e�a��onsh�ps. She des���bes �he ��se o� “emo��ona�
�ap��a��sm” w��h�n a pub��� sphe�e sa�u�a�ed w��h �he exposu�e o�
p���a�e ���e (and ���e �e�sa, �he ‘ho� d�s�an�e’). Th�ou�h �he
se����e �ndus���, a��e�� be�omes an essen��a� aspe�� o� e�onom��
beha��ou�—and a �ash�onab�e ob�e�� o� �on�empo�a�� �heo��.
A��o�d�n� �o I��ouz “�� �s ����ua��� �m- poss�b�e �o d�s��n�u�sh
�he �a��ona��za��on and �ommod����a��on o� se��hood ��om �he
�apa���� o� �he se�� �o shape and he�p ��se�� and �o en�a�e �n
de��be�a��on and �ommun��a��on w��h o�he�s.” The�e �s a na��a���e
�n �he ma��n�, sa�s I��ouz, wh��h asp��es �o se��-�ea��za��on, and
�ha� p�a�s ��se�� ou� w��h�n �ns���u��ona� and sem�-pub���
se���n�s su�h as �he se��-he�p se��o� and on��ne p�a��o�ms. “The
p�e�a�en�e and pe�s�s�en�e o� �h�s na��a���e, wh��h we ma� �a�� as
sho��hand a na��a���e o� �e�o�n���on, �s �e�a�ed �o �he �n�e�es�s
o� so��a� ��oups ope�a��n� w��h�n �he ma��e�, �n ����� so��e��,
and w��h�n �he �ns���u��ona� bounda��es o� �he s�a�e.”

I��ouz emphas�zes �ha� �� be�omes ha�de� �o d�s��n�u�sh be�ween
ou� p�o�ess�ona� and p���a�e se��. In �he �ompe�����e ne�wo���n�
�on�ex� o� wo��, we a�e ��a�ned �o p�esen� ou�se��es as �he bes�,
�as�es� and sma��es�. A� �he same ��me we a�e awa�e �ha� �h�s �s
on�� an a�������a�, made-up �ma�e o� ou�se��es and �ha� ou� ‘�ea�’
se�� �s d���e�en� wh��h �s wha� �e�eb����es ha�e been ��app��n�
w��h �o� de�ades.
In a S��pe �n�e���ew I d�d w��h I��ouz, she s��essed �he �on�-�e�m
de�oup��n� o� p���a�e ���e ��om �he p���a�e sphe�e. She sa�d: “We
shou�d no� b�ame �e�hno�o�� �o� �he �oss o� p���a�e ���e. The
po�no���a��on o� �u��u�e and �he po�����a�- e�onom�� push �o�
�n��eased ��anspa�en�� o� p���a�e ���e ha�e been on �he ��se �o�
de�ades, and �he �n�e�ne� has on�� �ns���u��ona��zed �hese
��ends.”

The�e m��h� be �h�ee wa�s �o �oun�e� �he se��-p�omo��on ma�h�ne.
One wa� �s �o d�s�up� ��s se��-e��den�e. Ta���n� abou� �he da��
s�de o� pos����e �h�n��n� �s a ���s� s�ep �o �e�o�e� ��om �he mass
de�us�on o� sm��e o� d�e, and mo�e e��e����e �han s�mp�� �o��n�
abou� �he absen�e o� a ‘d�s���e’ bu��on �n Fa�eboo� o� abou� �he
one-d�mens�ona� �ep�esen�a��on o� �e�a��onsh�ps whe�e ‘���end�n�’
�s �he on�� op��on.

Ano�he� wa� ou� �s �o d�sman��e �he �onsume� des��e �ha� d���es
�he se��-p�omo��on ma�h�ne �o be��n w��h. In �h�s a��umen� �he
ma��e��n� o� �he se�� �s no� so mu�h a na���ss�s��� �en�u�e a�m�n�
�o sa��s�� one’s �nne� needs bu� �s p��ma���� powe�ed b� �he �as�



�onsump��on o� ob�e��s ex�e�na� �o us, �he uns�oppab�e d���e �o
�o��e�� mo�e and mo�e s�u��—��om ���ends and �o�e�s �o b�and
p�odu��s, se����es and o�he� quas�-ex��us��e sho�� ���ed
expe��en�es. I� has be�ome ���es�s��b�e �o no� s��n up, �n pa��
be�ause o� �he �u�h�ess wa� �he Fa�eboo� a��o���hm �on�a��s
po�en��a� new use�s �o� �ns�an�e ��a �npo��ed ema�� add�ess boo�s,
�n����n� �hem �o be�ome �ou� ���end. Th�s �s �he naï�e mode� o�
e�e�na� ��ow�h p�omo�ed b� Fa�eboo�’s o� Tw���e� �ha� ne�e� s�op
measu��n� �ou b� �ou� amoun� o� �wee�s. To ���e a �wee��ess ���e
�s �ons��u��ed as no� ����n�.

The �h��d wa� �o d�sman��e �he pe��o�man�e o� �he se�� and se��-
d�s��osu�e �s �o �e��s�� anon�m��� �n �oda�’s �on�ex�. The
ques��on �s how �o �e-�ma��ne anon�m��� no� as an a��a�nab�e
�a�e�o���a� s�a�e, bu� as a wa� �o �e�oup an ene��� o�
me�amo�phos�s, �he des��e �o be�ome someone e�se.

In 1929 �����n�a Woo�� w�o�e �n A Room o� One’s Own: “I wou�d
�en�u�e �o �uess �ha� Anon, who w�o�e so man� poems w��hou�
s��n�n� �hem, was o��en a woman.” In �he �on�ex� o� so��a� med�a
�he ques��on �s how �o �n�e��a�e o����ne a��s �n�o �he equa��on
w��hou� �u�n�n� �he �ea� wo��d �n�o �he nex� snobb�sh wa�e. �an
�he ex�s��n� p�a��o�ms on�� be used �n �he shadow o� e�en�s �o
�ome? Ne�wo��s p�epa�e �he ��oundwo�� �h�ou�h �he�� ‘wea� ��n�s’;
��’s wha� �he� a�e �ood a�. The�� �o�e �n �ea�-��me �ommun��a��on,
on�e e�en�s un�o�d, �ema�ns o�e��a�ed. I� e�e���h�n� wo��ed ou�
ne�wo��s wou�d ha�e a��ead� ����ed-o�� �he e�os�on o� ex�s��n�
powe� s��u��u�es. Wha� w��� happen on�e we o�e��ome �he �ea� o�
su��e���an�e and �on��o�? W��� anon�mous a���on, ���e �o��n� �n
pub��� e�e���ons, no �on�e� be ne�essa�� be�ause �ha� �n�o�ma��on
w��� be pub���a��� a�a��ab�e b� o�he� means? O� shou�d we �ema�n
�au��ous and see �he �a�na�a� ba��e masque as �he �empo�a�� s�a�e
o� ex�ep��on?

(Ta�en ��om “Anon�m��� and �he Se��”)



�assand�a

Lu��a Doss�n 

�assand�a �s a �o��e-ope�a�ed �ha�bo�, a�med a� ma��n�
ps��ho�o���a� p�o���es du��n� �he �on�e�sa��ons. These p�o���es
a�e shown as p�e �ha��s whe�e pe�sona���� aspe��s a�e �ep�esen�ed
b� a �o�o�. The ��aph��s a�e a��ompan�ed b� a sho�� ana��s�s and a
��s� o� �ompan�es poss�b�� �n�e�es�ed �n �he p�o���e. In �h�s
sense, �he bo� p�o��des da�a �ha� �an a�� as a med�a�o� �n
se����es ���e �ob-see��n� and da��n�. The p�o���e �hen be�omes a
d����a� �ep�esen�a��on o� �he use� and �� �oaded on�o a �a�d ��
�an be used as a ��nd o� d����a� �e� �o pe�sona��ze e�e�� �ad�e�
�n �he nea� �u�u�e o� �he In�e�ne� o� Th�n�s. B� �now�n� �ou,
�assand�a �an de��de wha� ��nd o� mus�� �ou p�e�e�, wha� boo�s �ou
shou�d �ead, wha� �ash�on b�and �ou shou�d wea� and who w��� be
�ou� �oman��� pa��ne� so �ha� �ou a�e ��ee ��om �he hass�e o�
ha��n� �o �hoose and �an �o�us on wha� ma��e�s mos�: en�o��n� �ou�
���e.

The ma��e� �o� �ode and emo��ons

The�e �s a �easonab�� h��h numbe� o� s�m��a� p�odu��s and se����es
on �he ma��e� as o� now. The� o��e� �omme���a� o� pe�sona� ad���e,
s�mu�a�e �e�a��onsh�ps, and �n d���e�en� wa�s �n�e��w�ne �ode and
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emo��ons. I he�eb� assume a ��n��a� pos���on and po���a� �he use�
as a p�e �ha�� – �o�o��u� and un�que, bu� s���� a p�e �ha��. B�
do�n� �ha�, I be��e�e �o be exe���s�n� ‘p�a��u� �����que’ �o
p�a����es ���e �h�s.



Se��-Pe��o�man�e

S�e�e Rush�on 

We ou�se��es a�e �n�o��ed �n an �n�o�ma��on e�onom� e�e�� ��me we
�o� on �o Fa�eboo� o� send an ema��, whe�e�e� �he ����u�a��on o�
�n�o�ma��on he��h�ens ou� ��s�b�����.

In an e�a when d��e�� �o�e�nmen� �n�e��en��on �s desp�sed (I don’�
need handou�s ��om B�� Go�e�nmen�!), new �e�hno�o��es o� se��-
�on��o� ha�e ��own �o �ep�a�e ��, as a ��ea�e� pa�� o� ou� ���es
�s �a�en up w��h �he ‘wo�� o� wa��h�n�’ and �he ‘wo�� o� be�n�
wa��hed’.

The �ea���� T� show, �o� �ns�an�e, �s p�ed��a�ed on �he �dea o�
�eedba��. Indeed, one m��h� unde�s�and �he new med�a m�x as a
����u�� o� p�odu���on �ha� �o��apses �he d���e�en�es be�ween
p�odu�e� and �onsume�. Th�s has �e�� �n�e�es��n� �onsequen�es
e�onom��a��� be�ause, a��hou�h we wo�� �o ma�e �h�s med�a happen,
we a�e pa�d �����e o� no mone� �o� �he wo�� we do – �n �a��, �n
mos� �ases we pa� ou� o� ou� own po��e�. The p�o��� ��om ou� wo��
a��ua��� �oes �o �he (T�) p�odu���on �ompan�es, �he phone
�ompan�es and b�� med�a �on��ome�a�es, a�on� w��h �he med�a �e�a��
ou��e�s �ha� se�� us up��aded equ�pmen�. As a �onsequen�e o� a��
�h�s, we �an no �on�e� sa� we ���e �n �he ‘so��e�� o� �he
spe��a��e’. We a�e e�e���h�n� bu� pass��e �onsume�s o� p�odu��s;
we ���e �n a so��e�� o� se��-pe��o�man�e �n wh��h we �ons�an���
p�esen� ou�se��es and ex���e �he �n�e�es� o� o�he�s �n wha� we do,
and �h�s se��-pe��o�man�e �s a �ommod��� �ha� has a p���e. I don’�
�h�n� I am s��a��n� �n�o �he �ea�ms o� s��en�e �����on �� I
su��es� �ha� �on�empo�a�� med�a ha�e ��ea�ed a �o�m o� �mmed�a��
�n wh��h human sub�e������� �s �he p��n��pa� ob�e�� o� p�odu���on
and �onsump��on, and med�a se��e �o �a�����a�e �ha� p�odu���on and
�onsump��on. Lau��e Oue��e��e and �ames Ha�, �n Be��e� L���n�
Th�ou�h Rea���� T� (2008), ��n� M��he� Fou�au��’s �dea o�
‘�o�e�nmen�a����’ w��h �u��en� neo-��be�a� s��a�e��es o�
‘p���a��sa��on’, ‘�o�un�ee��sm’, ‘en��ep�eneu��sm’,
‘�esponsab���sa��on’, wh��h ex�end med�a p�odu���on �n�o �he �ea�m
o� po�����a� �eason�n�. B� ‘�o�e�nmen�a����’ I mean �ha� we a�e
�o�e�ned b� �he ma�e��a� p�a����es o� d�s�ou�se, wh��h a�e
d�s��n�� ��om �o�e�nmen� pe� se. I� �s �he �e��me o� �ons�an�
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�es��n�, pe�pe�ua� ��s�b����� and se��-�e��an�e �ha� �o�e�ns and
p�odu�es us as sub�e��s.

The �mpe�a���e �o pe��o�m has been a sub�e�� o� d�s�uss�on �o�m
some ��me, o� �ou�se, and has been �a��ous�� des���bed b� �he
‘expe��en�e e�onom�’ (��m G��mo�e and �oe P�ne), ‘�mma�e��a�
�abou�’ (Mau��z�o Lazza�a�o), ‘�he �on��o� so��e��’ (G���es
De�euze), ‘�he mode o� �n�o�ma��on’ (Ma�� Pos�e�), ‘�he we��h��ess
so��e��’ (�ha��es Leadbea�e�), ‘�he ne�wo��ed so��e��’ (Manue�
�as�e��s), and as �he en��ne beh�nd �he ‘new sp���� o� �ap��a��sm’
(Lu� Bo��ans�� and E�e �h�ape��o). A�� a��emp� �o exp�a�n �he
sh��� ��om �he manu�a��u��n� so��e��, wh��h �s based on ph�s��a�
�abo� and ma�e��a� p�odu��s, �o a ne�wo��ed so��e��, wh��h �s
based on �he ex�han�e o� �n�o�ma��on.

Th�ou�h �he ne�essa�� ex�han�e o� da�a abou� ou�se��es we a�e
be�n� he�ded �n�o wha� Ma�� And�e�e��� �a��s a ‘d����a� en��osu�e’
�n wh��h ou� �den����es (o� p�o���es) �an be �ons��u��ed and �n
wh��h we �an be �den����ed as �e�� pa����u�a� �onsume�s.
U���ma�e��, ou� own pe��oman�e be�omes a �ommod��� �o� ex�han�e.
So �he d����a� a�e essen��a��� �ep�esen�s a new d�s��p��ne o�
mana�emen� �e�a��ons and – pe�haps, �� wou�d be �a�� �o sa� – a
new d�s��p��ne o� se��-mana�emen�. I� a�so �ep�esen�s a new e�a o�
po�����a� mana�emen�.



Ana�om� o� �he Se��

Δεριζαµατζορ Προµπλεµ ιναυστραλια 
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App F����on

M�ha�� Ba�a�o� 

 

W��h ‘On��ne Doub�ed’ use�s �an expe��en�e so��a� ne�wo��s �n a
d���e�en� wa�!

IF :

-> You a�e a use� who �epos�s s�u�� �ha� �ou ���e,
-> You a�e �een on pos��n� a ��n� and add�n� a sm��e� o� no�
add�n� an��h�n�,
-> You a�e a pe�son who �s p�o����n� ��om �he �n�o�ma��on o�e��oad
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and �ou ��nd ��om �he abundan�e o� op�n�ons on��ne one �ha� su��s
�ou bes�, �ns�ead o� was��n� �me �o w���e �ou� own,
-> You don’� en�a�e �n �on� deba�es and �ou �o��ow �he �as� pa�e
o� �he In�e�ne�, ����n� �o �a��h �he mos� o� ��,

Then �h�s �oo� �s �o� �ou! 

‘On��ne Doub�ed’ �s a new sea��h en��ne �o he�p use�s ��nd o�he�s
w��h s�m��a� ���es and �as��na��ons.

F��s� �ou mus� �o� �n �o �ou� Fa�eboo� p�o���e �h�ou�h ou�
app���a��on. Then �ou� p�o���e w��� be ana��zed and a�� �he ��n�s
�ou ha�e pos�ed w��� be �a�he�ed. A��e�wa�ds �h�s �n�o�ma��on w���
be �ompa�ed �o o�he� peop�e’s sha�ed �on�en�. The app sea��hes �o�
o�he� use�s who ha�e pos�ed �he same ��n�s and sha�ed �he same
op�n�ons as �ou. As a �esu�� �ou w��� be p�esen�ed w��h a �an�ed
��s� show�n� �ou s�m��a� use�s, o�de�ed b� de��ee o� �esemb�an�e
�o �ou� �on�en�. The mo�e des���p���e �ou a�e, �he mo�e peop�e �ou
w��� ��nd. You w��� �hen be ab�e �o �onne�� w��h �hem!

Ou� now w(o��d)s(o��a�)w(eb).on��nedoub�ed.�ou



Use� P�o���e

Δεριζαµατζορ Προµπλεµ ιναυστραλια 

A Use� P�o���e �s supposed �o d����a��� �ep�esen� one’s �den����
, bu� �� �s �o�m�n� and �ons��u���n� �he �nd���dua�, pa����u�a���
�n �he on��ne wo��d. Mo�eo�e� �� p�o��des a �emp�a�e �o� exe���se
o� �on��o� be�ween �o�po�a��on and �he�� use�s and amon� use�s
�hemse��es. Ou�s�de �he �o�po�a�e de��n���on ��amewo�� one �an see
�ha� use� p�o���es a�e a��a�hed �o �he �on�ep�s o� �us�om�sa��on,
au�hen���a��on, �den�����a��on and en�a�e �he �nd���dua� �n an
end�ess p�o�ess o� �u�es a��ep��n�.

A Use� P�o���e �s a ��n�u�s��� �ons��u���on �ha� med�a�es a so��a�
�ons��u���on, one’s �den����es, bu� a�so �he �ho��es o� �he
�nd���dua� a��hou�h �he� a�e �emp�a�e �ho��es, wh��h shows �ha�
ou� use� p�o���es en�o��e a �on��o��ed �u�a��on o� �den����.

Use� p�o���es a�e supposed �o �ep�esen� onese�� �n �he d����a� and
ne�wo��ed �on�ex�. Bu� �he� �ons��u�� �he pe�son and no� �us�
�ep�esen� ��. The� p�odu�e a se�� �ha� �an be o��an�sed and
�emo�e�� a��essed. The� a��o���hm��a��� �ende� sub�e��s as ob�e��s
b� �e�ons��u���n� �hem ��e�d b� ��e�d �h�ou�h da�a en�e��n� and
man�pu�a��on o� �he �o��e���ons ��ea�ed.

Use� p�o���es med�a�e �he human be�om�n� �n expanded �n�o�ma��on
so��e��es. Res�����ed ��om p�o�o�o�s, a��h��ed, s��a�e���a���
�onne��ed, un���ed e�en �h�ou�h mu���p������. ��ea��n� a �ohe�en�
�den���� �h�ou�h ��a�men�s.

�us�om�sa��on, au�hen���a��on, �den�����a��on en�a�e �nd���dua�s
w��h �es������ons ��m��a��ons and ob���a��ons �o an un��m��ed
�emp�a�e �u��u�e.

Gee�� Lo��n� w�o�e �ha� �u����� �he�e �s no ��ue se��. Da�abases
and p�o���es ��ea�e a se�� whe�e a se�� doesn’� ex�s�. A se��
�ons��u��ed ou� o� �n�o�ma��on.
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